——— A & 0 8 6. &
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Abstract: In the globalized world, English serves as a dominant medium of
communication in numerous sectors, including the arts. This paper explores the
importance of English language proficiency for professionals in the field of art. It
discusses the impact of language skills on international collaboration, academic and
professional development, access to global platforms, and effective self-promotion in
the global art market. The paper also emphasizes the necessity for incorporating
English language education into art training programs.
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The dominance of English in global communication has had a profound
influence on many professional domains, including the arts®. Artists today must
navigate international exhibitions, participate in cross-cultural collaborations, and
present their work to global audiences. Language barriers can limit artistic potential
and access to opportunities. Therefore, learning English has become essential for
professionals in various art fields, from fine arts and design to performing arts and art
education.

English is widely regarded as the lingua franca of the international art world®.
Prestigious art events such as Art Basel, the Venice Biennale, and Frieze London
primarily use English to communicate with global audiences. Submission guidelines,
artist statements, and curatorial texts are typically presented in English, requiring
participating artists to be proficient in the language.

Moreover, global art institutions, including the Museum of Modern Art
(MoMA), Tate Modern, and the Guggenheim, use English as their primary medium
in publications, websites, and events. Artists who wish to engage with these

® Crystal D., English as a Global Language (2nd ed.). Cambridge University Press. (2003).

® Graddol D., English Next: Why Global English May Mean the End of English as a Foreign Language’.

British Council. (2006).
ol i
. -}. -
Volume 1, Issue 2 CONFERENCE OF MODERN SCIENCE -

. / “
& PEDAGOGY/ WASHINGTON/THE USA g /// \\‘
1NN

F—2X 7/ am— K



——— A & 0 8 6. &

platforms must have the linguistic tools to interpret and contribute meaningfully to
the international art scene.

Many scholarly publications in the arts are written in English, including
journals like Art Journal, Visual Studies, and International Journal of Arts Education.
English proficiency is vital for accessing academic literature, writing research papers,
and attending international conferences'®. Furthermore, leading art universities and
postgraduate programs, such as those at the Royal College of Art or Parsons School
of Design, offer instruction predominantly in English and require language
qualifications for admission.

Collaboration across borders is a hallmark of modern artistic practice.
Multinational projects, artist residencies, and workshops increasingly rely on English
for communication. Shared language enables diverse participants to exchange ideas,
co-create, and explore cultural perspectives. According to Nunan', English plays a
central role in facilitating intercultural understanding, which is especially valuable in
conceptual or performance-based art forms.

With the expansion of the digital art market, online self-promotion has become
essential. Platforms such as Instagram, Artsy, and Behance often operate primarily in
English. Artists who can communicate effectively in English can better engage with
international audiences, attract sponsors, and sell their work across borders *?
(Thompson, 2015). Crafting compelling artist bios, statements, and press releases in
English increases visibility and professional credibility.

Learning English is a crucial asset for art professionals aiming to participate in
the global cultural landscape. It enhances access to resources, boosts career
development, and supports creative collaboration. Therefore, integrating English
language instruction into art education programs is vital.

Institutions should offer language courses tailored to artistic contexts to
prepare students for the international stage.
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