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Abstract. This article explores the thematic range, system of imagery, and ideological–

artistic features of the poetry of Atoi, a prominent fifteenth-century Turkic poet. The study 

focuses on Atoi’s lyrical ghazals, in which love (ʿishq) functions as the central aesthetic and 

philosophical category. Particular attention is paid to the interaction between metaphorical 

(worldly) and divine (Sufi) love, revealing how traditional imagery serves as a medium for 

expressing mystical concepts. Through close textual analysis, the article demonstrates that 

Atoi’s poetic discourse integrates classical metaphors, symbolic geography, and prosodic 

features to articulate ethical, spiritual, and aesthetic values. The findings suggest that Atoi 

occupies a significant position in the development of Turkic classical lyric poetry, 

contributing to the enrichment of both poetic form and Sufi symbolism. 
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1. Introduction 

Atoi is among the notable Turkic-speaking poets of the first half of the fifteenth century, 

whose literary legacy is primarily associated with the ghazal genre. As a descendant of the 

Yassavi spiritual lineage, he inherited both poetic and mystical traditions, which 

significantly shaped his worldview and artistic expression. Although Atoi’s poetry follows 

established conventions of classical Eastern lyricism, it also demonstrates distinctive 

stylistic and thematic features that merit scholarly attention. 

Previous studies have often emphasized the simplicity and musicality of Atoi’s language. 

However, a comprehensive examination of his thematic diversity, imagery system, and 

ideological orientation reveals a more complex poetic structure, in which secular and 

religious dimensions are intricately intertwined. 

2. Thematic Scope of Atoi’s Poetry 

The dominant theme of Atoi’s ghazals is love, a concept that functions simultaneously 

on human and metaphysical levels. In his poetic vision, love is described as the origin of 

spiritual guidance and moral transformation. While worldly love provides the emotional 

framework of many poems, it frequently serves as a metaphor for divine love, a key concept 

in Sufi philosophy. 

Beyond love, Atoi addresses themes such as the transience of life, spiritual purification, 

ethical conduct, and self-knowledge. References to prophets, religious narratives, and moral 
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values indicate that his poetry operates within a broader ideological framework that seeks to 

guide the reader toward inner refinement and awareness. 

3. System of Imagery and Symbolism 

Atoi’s poetic imagery is rooted in the classical tradition, employing well-established 

symbols such as the beloved’s face likened to the sun or a flower, teeth compared to pearls, 

and eyes associated with stars. These conventional images, however, are recontextualized 

through original metaphoric constructions and rhetorical devices. 

One notable feature of Atoi’s imagery is the use of personification and metaphor drawn 

from military terminology, as seen in descriptions where the beloved’s curls are portrayed 

as an army conquering the realm of beauty. Such imagery not only enhances visual intensity 

but also reflects the poet’s innovative approach to traditional motifs. 

Geographical references—such as India, China, Khotan, Aden, and rivers like the 

Jayhun (Amu Darya)—expand the symbolic space of the poems. These toponyms function 

as markers of beauty, distance, or spiritual quest, contributing to the multilayered semantic 

structure of the ghazals. 

4. Ideological and Artistic Features 

From an ideological perspective, Atoi’s poetry embodies the Sufi principle of 

progressing from metaphor (majāz) to truth (ḥaqīqa). His verses frequently suggest that 

apparent worldly images conceal deeper spiritual meanings. This idea is explicitly 

articulated in lines where the poet urges the reader to seek truth beyond rhetorical figures 

such as metaphor and allegory. 

Artistically, Atoi demonstrates mastery of prosody and rhyme, favoring melodious 

meters compatible with oral and folk traditions. Alisher Navoi’s evaluation of Atoi 

highlights both his poetic strengths and minor technical imperfections, particularly in rhyme 

usage. Nevertheless, these imperfections do not diminish the semantic coherence or 

aesthetic impact of the poems, underscoring the primacy of meaning over formal rigidity in 

Atoi’s poetics. 

5. Discussion 

The coexistence of metaphorical and divine love in Atoi’s ghazals reflects a broader 

characteristic of classical Turkic-Sufi literature. Rather than separating secular and sacred 

experiences, Atoi integrates them into a unified poetic discourse. This synthesis allows his 

poetry to address diverse audiences, functioning both as an expression of personal emotion 

and as a vehicle for spiritual instruction. 

Furthermore, Atoi’s selective flexibility in rhyme and form suggests an orientation 

toward expressive clarity and emotional resonance. This stylistic choice aligns with his 

emphasis on sincerity and inner experience, core values in Sufi aesthetics. 

6. Conclusion 

The analysis demonstrates that Atoi’s poetry represents a significant stage in the 

evolution of Turkic classical lyricism. Through a rich thematic palette, a sophisticated 

system of imagery, and an ideological framework grounded in Sufi thought, Atoi 
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contributes to the aesthetic and philosophical depth of the ghazal tradition. His work 

exemplifies how classical poetic forms can be adapted to convey complex spiritual and 

ethical ideas, ensuring his enduring relevance in literary history. 
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