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Abstract. Fear and death are among the most persistent themes in American short
fiction, often expressed through archetypal symbols and mythological patterns. This thesis
examines the representation of fear and death as archetypal concepts in selected American
short stories, focusing on works by Edgar Allan Poe and Stephen King. The study analyzes
how archetypes rooted in mythological consciousness are transformed into symbolic
imagery within literary narratives. The findings reveal that archetypal representations of
fear and death serve as universal narrative mechanisms, enabling authors to address
psychological, moral, and cultural anxieties. The paper argues that American short fiction
preserves mythological archetypes while reshaping them to reflect historical and social
change.
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Introduction

The concepts of fear and death occupy a central position in human consciousness and
have been explored extensively in literature. In American short fiction, these themes are
frequently represented through archetypal symbols that transcend individual narratives.
Archetypes, originating from mythological and collective unconscious structures, provide a
framework for understanding universal human experiences.

This thesis investigates the archetypes of fear and death in American short stories, with
particular emphasis on works by Edgar Allan Poe and Stephen King. Although their literary
styles differ, both authors engage with archetypal imagery to explore psychological
instability, mortality, and existential dread. The objective of this paper is to analyze how
archetypal symbols function within short fiction and how they shape thematic meaning.

Main part

Archetypes are symbolic patterns inherited from mythological traditions and shared
across cultures. They represent fundamental human experiences such as fear, death,
transformation, and rebirth. In literature, archetypes manifest through recurring images,
characters, and narrative situations. Fear, as an archetype, is often associated with darkness,
the unknown, and loss of control. Death, meanwhile, appears through symbols of decay,
silence, and finality. These archetypes operate on a subconscious level, allowing literary
texts to evoke emotional responses without explicit explanation.

In Poe's short stories, fear functions as an internalized archetype closely linked to
psychological breakdown. Rather than external threats, Poe emphasizes inner turmoil and
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Stories such as The black Cat and The Tell-Tale Heart illustrate how fear manifests through
archetypal symbols of guilt and surveillance. Eyes, sounds, and shadows function as
symbolic representations of an inescapable conscience. These elements echo mythological
ideas of judgment and punishment, reinforcing the inevitability of psychological collapse.

Death in Poe's fiction is rarely depicted as a simple physical event. Instead, it functions
as an archetype associated with transformation and revelation. Burial, decay, and silence
symbolize the boundary between life and oblivion. These symbols derive from ancient
mythological representations of the underworld and transitional states.

Stephen King adopts a similar archetypal approach but adapts it to modern contexts. In
his short stories, death often appears as an omnipresent force rather than a singular moment.
The inevitability of death is symbolized through recurring motifs such as illness,
supernatural intervention, or cosmic indifference. Stephen King's contribution to American
short fiction lies in his ability to modernize archetypal fear. His stories reflect contemporary
anxieties while retaining mythological foundations. Fear emerges through ordinary settings
- homes, towns, and families - transforming the familiar into the threatening. Monsters in
King's fiction are rarely purely physical. They often symbolize internal fears, social collapse,
or moral failure. This symbolic ambiguity aligns with archetypal traditions, in which
monsters represent chaos and the breakdown of order.

A comparative analysis of Poc and King reveals both continuity and transformation in
archetypal representation. Poe emphasizes psychological introspection, while King expands
fear into social and cultural dimensions. Despite these differences, both authors rely on
archetypal symbols to explore fundamental human concerns. Their short stories demonstrate
that archetypes of fear and death remain relevant across time. By reshaping these archetypes,
American short fiction maintains a connection to mythological consciousness while
responding to changing historical contexts.

Conclusion

This thesis concludes that archetypes of fear and death function as foundational
elements in American short fiction. Through symbolic representation, authors such as Edgar
Allan Poe and Stephen King transform mythological patterns into literary narratives that
address

universal human experiences. The persistence of these archetypes confirms their
psychological and cultural significance. By examining fear and death through an archetypal
lens, this study highlights the enduring power of myth-based symbolism in American
literature.

References

Campobell, J. (2008). The Hero with a Thousand Faces. New World Library.
Eliade, M. (1963). Myth and Reality. Harper & Row.
Freud, S. (2003). The Uncanny. Penguin Classics. (Original work published 1919 \\

z

40/‘

& PEDAGOGY/ WASHINGTON/THE USA

|
8

Volume 1, Issue 6 CONFERENCE OF MODERN SCIENCE ///‘




Jung, C. G. (1969). The Archetypes and the Collective Unconscious. Princeton
University Press.

King, S. (1981). Night Shift. Doubleday.

King, S. (1993). Nightmares and Dreamscapes. Viking Press.

Poc, E. A. (2009). The Complete Tales and Poems of Edgar Allan Poe. Modern Library.

Punter, D. (2012). The Literature of Terror: A History of Gothic Fictions from 1765 to
the Present Day. Routledge.

Todrov, T. (1975). The Fantastic: A Structural Approach to a Literary Genre. Cornell
University Press.

Tyson, L. (2015). Critical Theory Today: A User-Friendly Guide. Routledge.

Frye, N. (2000). Anatomy of Criticism: Four Essays. Princeton University Press.

Botting, F. (2014). Gothic. Routledge.

\\\//

41/"

Volume 1, Issue 6 CONFERENCE OF MODERN SCIENCE
& PEDAGOGY/ WASHINGTON/THE USA /‘




