o

A

ROBOT RELATIONS

Khamidova Madinabonu Abduboriy qizi
Teacher, Department of Theoretical Aspects of English N2l
Uzbekistan State World Languages University
khamidovamadinabonu@gmail.com

Abstract. This article deals with the issues based on the philosophical and
aesthetic interpretations of relationships between humans and robots in contemporary
scientific and artistic discourse. Originally conceived as mechanical tools, robots
have evolved into complex symbols within literature, cinema, and visual arts,
embodying ethical dilemmas and posthuman identity transformations. Through
critical analysis of philosophical theories and literary representations, the article
demonstrates how human-—robot interaction becomes both an aesthetic narrative
device and a medium for reflecting anxieties and aspirations regarding artificial
intelligence.
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Introduction

The continuous advancement of artificial intelligence and robotics has profoundly
transformed modern society, generating not only practical innovations but also
fundamental reconsiderations of human self-understanding. Technological objects that
once served as purely mechanical tools have increasingly become agents within social,
artistic, and ethical discourses. Among these developments, the emergence of robots
as semi-autonomous or autonomous entities has prompted renewed philosophical
reflection on questions of agency, creativity, morality, and identity. Contemporary
literature, cinema, and visual arts frequently portray robots not merely as
technological artifacts but as aesthetic symbols that challenge traditional boundaries
between the human and the non-human.

From a philosophical perspective, robotics constitutes an extension of human
rationality and imaginative potential, yet it simultaneously confronts humanity with
anxieties regarding technological domination and ethical accountability. As human-
like robots acquire capacities for learning, empathy simulation, and decision-making,
the classical distinction between subject and object becomes increasingly blurred. This
ambiguity generates a central thematic tension within aesthetic representations: robots
d alternately as helpful companions, threatening rivalsgaemotional
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Literary and artistic depictions transform technological phenomena into expressive
metaphors through which societies negotiate hopes for progress and fears of
dehumanization. Robotics offers a narrative framework for exploring perennial
philosophical problems, including the nature of consciousness, the limits of
rationality, the authenticity of emotion, and the foundations of moral responsibility.
Consequently, robot imagery serves not only an illustrative function but also becomes
a key interpretive device through which fundamental existential themes are
articulated.

Within the context of posthumanist thought, human identity is increasingly
perceived as fluid rather than fixed. Technology is no longer viewed solely as an
external tool but as an integral component of subject formation. Human—machine
hybridity—both literal and symbolic—reshapes aesthetic sensibilities and
philosophical assumptions alike. The robot becomes a figure standing at the
intersection between technological determinism and existential self-definition, inviting
complex ethical inquiry into the rights, responsibilities, and status of artificial entities.

Literature Review

Philosophical inquiry into technology has long emphasized the dual influence of
technical innovation as both empowerment and alienation. Heidegger (1977) argued
that technology enframes reality, transforming both the world and human beings into
objects of instrumental calculation. Although robotics constitutes a seemingly
pragmatic discipline, its cultural representation vividly reflects this philosophical
concern, since the robot often symbolizes the threat of humanity’s reduction to
mechanized processes.

Benjamin’s (1999) reflections on the decay of aesthetic “aura” within mechanical
reproduction anticipate contemporary anxieties surrounding digitally generated and
algorithmic art. As robots and artificial intelligence engage in creative production,
traditional assumptions regarding authorship and originality are radically challenged.
The aesthetic status of robotic creation thus becomes a central theoretical issue within
debates on technological culture.

Posthumanist theory offers a more integrative perspective on these
transformations. Haraway’s (1991) influential concept of the “cyborg” rejects rigid
distinctions between organism and machine, proposing instead a metaphor of hybrid
identity. Within this framework, robots are not alien entities opposed to humanity but
represent extensions of human imagination and capability. This view highlights the
symbiotic relationship between aesthetics and technoscience, suggesting that
narratives of robotic life function less as warnings than as explorations of evolving
human subjectivity.
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" posthuman condition entails a shift away from anthropocentric values towér'd.’ft g
relational modes of existence encompassing humans, animals, and artificial agents
alike. Robotic representations in art therefore become instruments for questioning
moral boundaries: Who qualifies as a subject of rights? What constitutes ethical
responsibility? These questions assume aesthetic complexity in fiction and film
through narrative experimentation and symbolic characterization.

Literary scholarship frequently examines the robot as a thematic device for ethical
exploration. Asimov’s (1950) formulation of the “Three Laws of Robotics”
exemplifies an early attempt to encode moral principles directly into artificial entities.
Though presented in the guise of science fiction entertainment, Asimov’s narratives
demonstrate how robotic characters become testing grounds for philosophical debates
about obedience, autonomy, and moral judgment.

McCorduck (2004) traced the evolution of artificial intelligence imagery from
purely technical speculation to emotionally charged cultural icons. Her analysis
demonstrates that robots increasingly reflect human emotional aspirations, functioning
as companions and surrogates rather than mere tools. This emotional shift profoundly
alters aesthetic representations, allowing robots to embody themes of loneliness,
empathy, and identity crisis.

Recent educational and cultural research in Central Asia also addresses the
aesthetic implications of digitization. Abdullaeva (2020) illustrated how digital
technologies reshape artistic perception and creative processes among students,
indirectly contributing to public representations of robotics. Similarly, Qochgorov
(2022) linked postmodern literary styles with technological motifs, revealing how
robots operate as symbols of both fragmentation and synthetic wholeness within
contemporary narratives.

In Kazuo Ishiguro’s Klara and the Sun (2021), the robot Klara is portrayed not as a
logical machine but as a deeply empathic observer. Her devotion to a human child
evokes themes of self-sacrifice and loyalty traditionally reserved for human
characters. Ishiguro aestheticizes artificial consciousness, suggesting that ethical
feeling may arise independently from biological origins. Klara’s narrative voice
evokes tenderness rather than alienation, reinforcing posthuman ideals of emotional
hybridity.

Cinematic interpretations further expand these literary traditions. Films like Ex
Machina and Blade Runner portray artificial beings whose emotional verisimilitude
destabilizes rigid distinctions between personhood and machine. These characters
inspire empathy within audiences, illustrating how aesthetic identification often
overrides ontological boundaries.

Together these examples demonstrate how artistic narratives transform robots into

166



questioning humanity’s monopoly on consciousness and ethical agency.

Conclusion

Philosophical and aesthetic analyses of human—robot relations reveal their growing
significance as interpretive frameworks within contemporary culture. Robots
transcend technical utility to emerge as artistic agents embodying existential anxieties,
ethical dilemmas, and identity transformations. Through narrative symbolism and
emotional characterization, artistic depictions challenge anthropocentric views of
consciousness and morality, proposing posthuman perspectives grounded in relational
ethics. Human-robot interactions thus expose shifting definitions of subjectivity,
responsibility, and emotional authenticity. Rather than providing answers, aesthetic
discourse amplifies moral ambiguity and reflective tension.
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