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Abstract This thesis presents an in-depth examination of Paradise Lost, John Milton’s 

seminal epic poem, as a multidimensional literary artifact that unites epic tradition, Christian 

theology, and philosophical inquiry. Through its intricate narrative structure, masterful use 

of blank verse, and profound character portrayals, the poem interrogates foundational 

human concerns: free will, divine justice, obedience, rebellion, and the nature o f evil. The 

study situates Milton’s work within the intellectual and historical frameworks of 17th-century 

England—particularly the influence of Puritanism, the English Civil War, and Renaissance 

humanism—while exploring its enduring relevance to modern readers. 

 

Introduction 

John Milton’s Paradise Lost is more than a retelling of the biblical Fall—it is a grand 

philosophical epic that challenges, provokes, and elevates. This diploma work seeks to 

analyze the poem not only as a literary masterpiece but also  as a theological and 

philosophical text. Milton's adaptation of classical epic conventions to Christian subject 

matter reconfigures traditional ideas of heroism, authority, and redemption. His use of blank 

verse gives the poem an elevated but accessible quality, allowing for a rich tapestry of 

imagery and rhetorical force. By critically engaging with central characters and thematic 

concerns, this work uncovers the poem’s complexity and its layered engagement with politics, 

religion, and morality. 

Research Objectives and Tasks 

1. Thematic Analysis: 

The Fall of Man is not merely a biblical event in Paradise Lost; it is reimagined as a moral 

and existential crisis. Milton depicts Adam and Eve as active participants in their downfall, 

emphasizing human agency. 

The poem’s central dichotomy—good vs. evil—is complicated through characters like 

Satan, who articulate powerful arguments about autonomy and justice, forcing the reader to 

navigate moral ambiguity. 

Free will is both a gift and a burden in Milton's cosmos; without it, love and obedience 

would be meaningless. Yet with it comes the possibility of sin. 

Theodicy (justification of God’s ways) is central: “Justify the ways of God to men” (Book 

I, l. 26) is Milton’s stated aim, which he pursues through poetic and  theological 

argumentation. 

2. Stylistic and Poetic Devices: 
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Milton’s blank verse—unrhymed iambic pentameter—gives flexibility and grandeur, 

echoing the natural rhythms of speech while maintaining an elevated tone. 

Epic similes are abundant; for example, Satan’s shield is compared to the moon seen 

through Galileo’s telescope (Book I), linking the celestial with the mythic and scientific.  

Imagery and symbolism—such as light/darkness, fruit/knowledge, and ascent/descent—

infuse theological concepts with poetic power. 

3. Character Analysis: 

Satan is arguably the most compelling character. His famous line “Better to reign in Hell 

than serve in Heaven” (Book I, l. 263) captures his defiant spirit and highlights themes of 

pride and rebellion. 

Adam and Eve are not static figures; their development from innocence to experience, 

including emotional and intellectual growth, is carefully charted. Milton gives Eve a nuanced 

voice, particularly in her soliloquy in Book IX. 

God and the Son are depicted with a focus on justice and mercy, respectively, revealing 

Milton’s theological perspective on the Trinity and redemption. 

4. Epic Tradition and Classical Influence: 

Paradise Lost inherits the structure of the epic from Homer and Virgil, but Milton 

transforms it. Instead of glorifying military conquest, he focuses on spiritual warfare and 

internal conflict. 

Virgil’s Aeneid influenced Milton’s narrative structure, especially in the council scenes 

and Satan’s journey through Chaos, which mirrors Aeneas’ journey throu gh the underworld. 

5. Reception and Legacy: 

Writers like William Blake and Percy Bysshe Shelley saw Satan as a tragic or heroic figure, 

while C.S. Lewis emphasized Adam’s nobility. 

The poem has influenced literature, philosophy, theology, and popular cultu re—from 

Romanticism to modern film adaptations and graphic novels. 

Methodology: This study uses a multidisciplinary approach:  

Historical-literary analysis contextualizes Paradise Lost within 17th-century England’s 

religious and political upheaval, particularly Milton’s support of the Puritan cause and 

republicanism. 

Close reading of selected passages reveals Milton’s craftsmanship, his manipulation of 

syntax, and layered meanings in poetic and theological terms. 

Epics and theological texts such as the Bible, Augustine’s Confessions, and Aquinas’ 

Summa Theologica. 

Key Findings 

Milton redefines the epic genre by fusing Christian theology with classical form. He crafts 

a moral epic, where the true battle lies not on the battlefield but within the soul. The  

following findings are central: 

Satan is the most rhetorically persuasive character; his soliloquies (especially in Books I 

and IV) contain appeals to logic, emotion, and personal identity. Yet, his arc is a downward 

spiral—he becomes increasingly degraded, both physically and spiritually. 
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Adam and Eve undergo psychological and emotional development. Their dialogue in Book 

IX, before and after the Fall, demonstrates Milton’s belief in rational love and mutual 

responsibility. Eve’s line “How shall I behold  the face henceforth of God or Angel” (Book IX, 

l. 810) expresses both shame and spiritual loss. 

Symbolism—such as the Tree of Knowledge, which represents both temptation and 

enlightenment—allows readers to engage with the poem allegorically. Eden itself becomes a 

symbol of potential rather than perfection. 

Milton’s theology is deeply personal. Despite his use of biblical material, he also 

incorporates heterodox ideas, such as Arianism (non-Trinitarianism), which was controversial 

in his time. 

Significance of the Study 

This research contributes to the understanding of Paradise Lost as a cultural and 

intellectual artifact. Its interdisciplinary scope—merging literary criticism, theology, 

philosophy, and political thought—demonstrates that Milton’s work is not limited to religious 

or literary analysis alone. 

Theoretical value: It reaffirms epic poetry as a vehicle for philosophical and moral 

discourse. 

Practical value: The findings offer a useful framework for educators and students alike. 

The poem’s explorations of identity, justice, and choice are relevant to contemporary debates 

on ethics, governance, and individual freedom. 

Conclusion Paradise Lost remains one of the most ambitious and intellectually 

challenging poems in the English canon. By engaging with  the central questions of 

existence—why evil exists, what it means to be free, and how justice is defined—Milton has 

created a work that transcends its era. This thesis has demonstrated how Milton's fusion of 

classical epic form with Christian theology results in a complex, provocative narrative that 

continues to inspire scholars and readers. Ultimately, Paradise Lost is not merely a story of 

disobedience and punishment—it is a meditation on the possibilities of redemption, the price 

of freedom, and the dignity of human reason and choice. 
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